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From Brillo boxes to
paperweight breasts, multiples
prove their mettle
as playful—and collectible—
works of art

By Carol Kino

Theinternational magazine for
art collectors July 2006
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AR TWTTH 0 RARNY THINGS IN MODERN
art, it all began wath bMarcel Duchamgp.
I[1'H;' fﬂ:hfr{:ll: thﬂ l'E'.'lI":l'lTl.ﬂdE [ ]
generally credited with introducing
the notson that artworks can be nuss-
produced as multples. Though the
perm can suggest anything produced
m edition, ncluding a photograph or
prng, it is used here to denote a sculp
niral object produced inquesnasty.

Im 935 Duchamp made the first
of his “Raotoreliefs,” a set of six optical
disks with sparal pareems, desigined o
ke spun om arecord player. He brefly
tried nonarker the works, produeced
i e edhition l::-!l'sr:ﬂ. ds bovsal an
mventor s fair Arcund the same time,
b made the initial incarnation of his
“Beonte-en-Vilise," 1955-41 Tedvtsoan of
za), asmall leather suitcase filled with
mingarure replicas of his own work,
which served as aportable museum
and promaoticnal cool,

As with Duchamp's algeas,
eonday"s mubigpdes stall tend to be menss-
proxluced, are sometimes miniature
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of commerce, And even though the
fnet that they are mass-produced pray
suggest to some that muloples are the
peiecrman's collecting choice, it is
precisely thetr acoessibdicy that imbues
them with conceprzal nuance,

“Druchanzp realy opeiwed up
this entirely mew way of kookang at
arvwork,™ says Cary Leibowite, a mul-
timedia artist and senioe specialist m
prints and multiples at Chinstie's New
Yok, “He's the one who emphasieed
the ddea that the art did not have s
cxpress the artists hand.”

Multiples became a recognized
category :i|:|:|.'||.=:|5_|-E|:x. whenartists—
especially those assoceated with
Moureaii R-:'.':]'E.mr, Fluiscias aisd I'.';_-up
'LTT—I'!'-I;'E..II'I hu”r_xi!n I.'I:I_'Ilﬂﬂ#.ﬂl'[ II:II'
the mexsscs, In the UL, new manufac
turing technologics emerged, along
with several publishers of editions.
Many of thein, such as Rosa Esman's
Tamglewon] Prgss and Manan
Ceodman's Mudtphes hisc., ].?:I'i.il'.lllﬂ.'ii

' iﬁ il

1:-]'.1'-:'\»:.1.5.:5 well as works on paper.

As Esman Fu..||:l:||,"ll:|u:-;r spemad that
simoe so msch an used indusinal
wohpects anyway, the next step was

to manufactire vhe am icself,”

Many muliples from the "tos
play on consumensm, swch as Clacs
Oddenburgs po6d " Windding Souvenir™
(eake slices) and Andy Warwl's
screenprinted “Ballo Boxes,” Josef
Beetnys, whose fisse “Felt Suit™ in
e was made m an edition of 1oa,
sty said, I vou have all my
riltiples, then vou have meenrirely.”

Many examples from thiser
alsio have a chasged, betishisric quality,
Eke Chnsto's creepy “Wrapped Roses™
1968, 3 rope-ticd cellophane packet
of flowers [two versions, sditions of
75each)] and Clderburg's “London
Knees,” 196668 [odinon of 1za),a
paer o fermale knees senclered in painted
latex and packed in a valise,

The msaking of nudriples
dhwamdlled mothe bite "o and "Scs. But
teadday they are making o magor comes

back as artisis search For new ways 1o
reach a broader audience. For younger
artests, especially, “theideas mheren

n nulgipliciny are so much part of our
culeure. It's now a part of evervehing
we do," says Wendy Weitman, co-cur-
torof the upcoming exhibition “Eve on
Europe: Prints, Bouks and Mustiples,
rfo toMow, ™ at the Muscum

of Modem Ar in New York from
Chcvobeer 15 throagh lanwany 1, 2007,

A mumber of editions publishers
have sprung up since the early "gos,
including L. Edinons, Edinons
Fawhush and, more recently, Carolina
Mitsch and Christine Burgin m Mew
Yok and the sao-year-old Cerealam of
Phiadelphia. “It weas a kind of reaction
agpamnst nsing prices,” savs Cerealan
I'mlndu.-r L."l.l:'l‘}'."'n.l.'lng.,'l._-.vh-n h.].:.
worked on projects with HLANY YOneng
artstars, “We thought product was
arcally pood way to reach out 1o
people.” In 2004 Cerealant published
sixaction figures with Marcel Drama
tazoy editson of 2,500 cach) and a colioe-
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“Somuch artused industﬁal objects, the nextstep wastomanufacture the artitself”

ful soceer ball wirh Ryan McGinness
(Srgo; wilimited edanon), This
summeer it 15 shipping the first of

three barogue usis by Kehinde Wiley,

besed wina Bemam sculpsure. The
wirk renders one of the arist's
contemporary Afncan-Amencn
charmctersin cast=marbde dust and
resin (bruooo edition of 15a).

Thee art joumal Berdett, an
mmpssrtant cdinions publisher since
Its imception in 1oBy, asks contrbuting
AFTiSH b Create e:fh-rrpnn'rs 1§
obpects that arc offered separately
1o subseribers wath each ssoe.
A.L'L'urdinE 133 pl:h]i;hﬁl'.liﬂﬁ WA
Ciraffeneicd, multiples were few and
far berween durmg the Bos, Butin
the mad-'gos, he says, "I noticed an
mereass, In facy, every ow and then,
wie havean msue where the maponiy
of edations are objects.™ For the winter
200y issue, for instmee, thoes ot of
the fowir arist—incloding paimter Alex
Katr—decided 1o create mudtiples.

Mlany artists today use the

genee tonffon art history, Kiki Smith's
“Ligtle Mowmain,™ t9g3-96 (editson
ol 15a], A cast-ghass paperweighs
miodeled on her own beease, seeims
am obvioas ncd vo the pink foam
beeast on Duchamp’s cover for the
catalogue of the 147 exhibition =La
Surredisme.” Syloe Flenry's “Slim-
Fast,” vogy, panted wooden bosxes in
vanillaand serawberry (editions of 250
ekl hpin aff Warhols“Brllo Boxes,”
adding a feminise rwist

Artists osften nff on thewr oam
work, too, asin Cercalart's “The
YWromg Gallery,” 2oos, by Maunzi
Cartelan, Masamdiano Gioni and Ali
Subotnick (31,200 adition of 2, 500)=
.1j='rl'fn.'[ 1 scale replicaol the omginal
Wireang, Gallery, a shallow space set
behind & storefront door in Chelsea,
Cerealam has also poodhiced maniature
VETSIOS |::-!I':rr1..'|r|!-' wirks showmin
the galbery, by such artists as Adam
McEwen, Fliibeth Peyton and
Lawrence Weaner (535 to S100; most
n ﬂ.‘tTHH:-:.nI‘Fm:l_
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Multiples can be whimsical, play with scale

Ador of multiples have a deliber-
ately rchoschike-like qualioe; they can
also play with scale. Between 19 and
"B, Katharna Friesch produced six
unbmited-edmion mulaphes: a whice
brain, a fluorescent vellow Madonna,
avase, ascarf, anabssacred black cat
andd a stack of coinsin a plastic bag,
Fritsch modeled the Madonna afier
souvenar figunnes sold ara pilerimage
spot in Grermany. In 1987 she remace
it s a bife-sive sculprure, Madomma

Figeere, She has also used her sosall mul-

tiphes o creas larger installatsons, as
it DHgplary Stavidd el Hraines, 1o980=97,
Dby St et Viases, and Digpliny
Sumnd eevrh Madoonzs, both 1987 -Rg—
a aestrhy nane-froo - tall iower crsated
with stacked Madonmas
Onginally offered for anomd
511:-&. Frtech's I1L1.I||:i|.'l|l."|- Higalli |kl
expensive now because they are no
longer made. “1 know somseone who
b |up;|'.1 aMadonana for Sl,b}:‘:l ST
e age,” says Jeffrey Peabody,
directorof Manthew Marks Gallery m

2A, Lansdon. July 196

Aaryvn iGallacon

Mew York, which discributed the
works, “The last time we had any
brains, they were 51,000, and that was
several vears apo.” (Although officially
the ecinons are gnbamitecd, Frtich
decided 1o-stop making them 2 few
VEars :.Hu_'l:‘.-m:.- Were ||1.1m-[.'m-dl|h.'cﬂi.
b vy hed to e hand -fmashed, o,
ironcally, “they were st too much
work,™ 'I.'I.'!."-.i'!".'ll'.ll:u]:-'.:'

Sommctimes artists nse multples
torexpand on their other works, Anya
Gallaccin's w|l|ph'.u||1'_'.|:.1|L|l:1||1'h,
fur exaimple, vlten employ namml
objects, like flowers ansd Inis,
that decay over the duration of a shaow,
She frequenzly produces multphes
along with ber mstallations, which
heve the effect of fixing some of these
evaneRcent projects intime. To-oome=
msemarate her 1oge paopect Red o
Crreen an the 100 i London, Gallacao
miade thres sets of boxed pastels
HICOIPOarating the gronand -up remans
of the Foses, pwoin editons of 1o and

one in an editson of 20, Fora cuent
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progect, After the Cold Rusl, she i
proschicaing sax distunct vanietics

of Zinfandel wines made from grapes
pronwtin different vineyarnds in
Somoma County, Califomia. Abour
raso hoxed half-cases will be released
wivmettme 0 1687,

S i iy cdosess an edison have
tor b tis cuialify s 5 mrnaleiple? As wath
r'l.'q,'ry'rh:m_;'_ plee related po l'|1ib1.':'|!|.'b‘l'.l|:"p'.
it depends on whem vou ask. The
typical defimtion is theee or more, savs
!-il_h,_up[n'!_l'l-_'rh::“.{ - Editions, But her
hushand, David Mamker, a Mew
York dealer whe nans Speafic (lyect,
an Intemen site specialuang in anists’
books amd editions, says: “Oldenbusgs
argument was that il they 're donein
edizions of 26 or greater, they were
mneltiples. I they were done in edusons
of 25 orless, they weresculpiunss in
edition. But the whole notion is that
afat's doae mvohame=amy volume—its
amudople. ks all about disserunation
al artwork™
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up in price &5 the codition @ dissema-
nated; many publshers raise prices
afver cach third of the mumn is sold,

Buir not alwarys. “Te all depends on the
artist,” savs Thoamas Jones, who

co-founded Edirions Fawbush in 1997,

“Alor of vimes, artists don't want to
faise the poce,”™

Cne artist whi has budle afford.
abality into the coneept of lus project
is Alkan MeCollum, whiose *Visihle
Markers" senies has been published
ar Ersinr versaons <o Far b inital incar-
metsom, published by LC. Editions in
rpgr7, was prced at 5300 foraser
of six diferent-color concrete ingots,
exchimpresied with the word
“Thanks." For the mow FeCEmy ver-
siof, il 2oed, Cerealar publisked
aresin edstion of the bricks, priced ar
S0 for a set of five.

“Allan was playing with
the nobion thar |]|.:-p._-;-.,.;||-| who gives
the mast 3way in g ceriain socety
i the one who has the most stats,”

says Inglett. Yet a3 more bricks were
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or fix evanescent projectsin time

produced and prices dropped, the
cost of the vmginal concreie bricks
mase, Inglett has only abour a dozen
asdlivichual bricks left from the ininal
edition, priced a1 S200 each, “Any
abpect beoomes maore valuable asi s
sold out amd fewer can ke acouared,™
she miabes,

The resale value of contem-
POy IIII.||1'.]1it"|-ib'|\.m3|:|:l gauge
Because most have ved to establich
anctson records, “If you're buying
srrctly torvalue,™ latcker advises,
“yoou should think abowt where the
anesis’ market i mgeneral. The
cdinions market 1sneall thas
racecally different.”

Yot a insirket for the category
inself clearly cxists. In the past decade,
several museums have begun publish-
ing multgples (o rise money,
including the Renaissance Society at
the University of Chicago and the
Aldrich Museumin Ridgefeld,
LCommecticut. In late 2003, Chaste's
Mew York renamsed s bianmual prin:

sakes “Prngs and Multiples.™

“We were nobEng more
attention being paid vo multiples=to
objects that wesen't necessanly flae,™
says Kelly Troester, head of Chrsie's
print deparement, *Collecting has
BOEEET SO Cresdnve b |.'|r4.'|.1.1ri|:||.|:-: these
dlays, it lomd of lesds to these ather
objects oo, I 3 way to get an inter-
cating olbject at a more affordable price
for certain names,”

Miajor ar fairs, including Are
Basel and the Armory Show, have
added special sections dedicated
roredicions, Aud growing interest in
adiples has bed o changes for the
eight-year-obd Editions, Amises" Books
Eadr in Mew Yok, which s movingg to a
larger space n Chebsea this vear,
Movember 2 theough £, This is no
longer a pew mednim,”™ s Westman
ol thie MMuzsmm of Modern A, s
aane that has masch msore wadespread
apceprance.” &
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