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SHES TALKGNG ABOUT HER NETHOD OF COPING with sucorss, bt
My Minber mighit an well be descr g the idews that deive bey
pantings and phologaphs, which present the aglorous side of
MO B IMESCAA-eNCrustod oy, & hasry anmgt o 4 Dior-ghod,
mud splatiessd ot "Peopie e 1o put you on that pedestal”
Vo s ot hane Lo gol back down”

Mnter's vision—combined with a lsciows paating toch-
siguae-han propotied her 100 now level of bame i the past two
poars. Although Chrissie Bes, & Cumdor il Ihe Wh brey Monssm
of American Art i New York, says that Mater has loeg been
condidered o “painders panlec” e ot now SIL has neve
tetore enyoyed thes iond of slzziing attencion in 2005 the San
Franciuco Museun of Modern Art held a retrospective of her
work. And carer I your, Bos inckaded b in the 2006 Whilney
Hiennal where, as Mrder says, I won the ritecta: catalogue
cover, ol the ads ond ol the mwitations * Conourrestly the New
York pubic art group Creative Tmo presotted Beee of her
photograpts & bboads in Chelsen

On a baderyy sflornoon s August, Minter is toling awary n
hor SoHo shudo, producing the paint ngs and photographs thal
wil be foatured in her labest lneup of exhibitions: her desd af Salon
04 ity N Yok (Nowwerber 12 through December 20), folowed
Dy showes ot Govak in West Pl Beach, Flonda (Noveesder 2%
theough Jarmory 63, and Baldwin Galiery in Aspen, Colorado
Docomber 26 through January 39 In Masch 2007 the ant press
Goegory R Miller wil pubi sh her fest monsogragh

Mndor's enamel-on-aluminum pantings—ofen grandly
SCAROG- PO IR IONiNs 1o compiale and only cow of the theee
that w il be shown et Safon 94 is fewshed Titked Crysial
Swenllew, (s mosurnanialy sinod cotewp of the lower half
of & woman's face, apparently
dronched with deoges of wotor,
of perhaps Swent Hor cpon N ’
mouth looms ol the center of y

he panting the a bul s-oye,

and & crystnl rockinon dangies from har red Sacrpmmnd o

Whiesn M ndes stas bed worklog in this imede about 10 yoars
290, her indention was "o take ropes of feshion, oven cichds, and
w00 i | coudd re mvigorate them ™ she sirs. One of ber methods
% bo inject realty into fantasy as in the panting Mudbath, which
presents ore of the images that graced a Creative Tune bilboand
BWOrmaT's 100t Seetering on a spla-taeled tiue replibetkin
sandal, iberally splershed with mud

Ench paird ing ctarts with monttn of el inderpainting,
g Lanper ypon Koy of enamet 1o Build op 1he surface, i process
Minter carrios out with theoe assistants ("ono of the benetts of
WOLESS. ™ $Hhe saysl. using brushes 10 put down the color sed
Angertps o Ulend Minder saps, “Tdon't mean 10 sound probenlios,
But nobody’s ever done s with oramel ” Quickly though, she
Gualfes the stadement. “Wel, Ihere ane protuatity peogie deing it
nmotorcyche shoga”

Ul she painds the Srall increasngly photoreals® byyers
Dersest, and Somet mis £ a0 QOES 3080 Wb The underpusisting
Last summor she Built up o painting on her own at her house n
Cold Sgring. Now York, where she a0 her husdand, Bl Miter, 8
Anancid adviser Fee part-

ritialy Minder basad these pantngs on fashion photo-
Grapes Shat she had massputated on & computec But since 1997
she has boen staging and Laking her own photographs, uning &
35erem Nibon cameca “Everyone thinks oy lechmgue is high-tech,
Bt it's very prisdl e, " st says, TSI have 10 use Mm Digitsl
doesi’t have e resolution of the complexity of color- & Nattens
everything oul.” Al Arst she photographed such friends a5
Semone Humpleey, (he hen protoen deogtoer of he painder
David Hampheey, woar og | pstick and baaces, and the anat

Robert Mo, whom she dressod up
: nlingeria In 2000 oftor she v
Q hired 10 shoot a makioud Campagn
Tor Versaoe, Minter added peofies-
sional models 1o the mix. 0
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For her most recent shoot, Mister spent yoars searcheng for
the right. haavily frecided waman. "1 st get idean,” & sars. 1
wari! joweky 0 the mouth, mesddy shoes, Ritlers agaioat & freckied
chest ™ Athough the kittens dide't pan ot ~"they just Gdv't do
anything new”~the model dd Fortutously, perhaps, her freckles
et splatiors of mud

1 many wargs, Minter hass beon saploning gamous gone
2oty Shnce the start. Al 20, while studying painting and photogra-
phy at the Unsversity of Florida in Gainasvilo, sho shot o single roll
of tlack-and-white photographs of her mother, a deug addict and
fac0d ooty who knngod around e house In a negigee. Whan
the showed them at school, her disumunes wers shocked, 50 she
put them asde and, for a ime. followed a somewsat & Horent path

I the Y9705 Mintor mada fairly deodpan ol pantings o
cotee spll on o Formeca floor o froonn peses defmsting in the sink,
ol dopicted with exacting realsm. “Peopie thought [ was a photo-
roakat b roally boreg ong,” she Syt I e 19605 e joined
forces with Christof! Kohihotfer, a German artist, and began
making mon epress onistic pantings, full of approgprialed photor
graphic smagery and blownrup Benday dots T wistted 1o be pant
of the daiogue.” she sy “Tddn t know about wating & o™

By 1986 e wirt warking wolo again, employing enamel o
creade Busonistc space. She started using this techsigue with
Food Porn Peintings,” a sevies begun in 1989 [hal features food-
Slulls Boe chickans, caw g9 and bston being lom apart and
prepared by male and female hands. Eager to up the aste by
addeessing a subsect then taboo for women, she started her “Forn
Printings” around the same Lme, depicting Graphic sex scones
sppropriated from porn magarines. Mer doaler at The time, Max
Prodetch o Now York, axhibited the saries in Y902

Carcerwise the move was devastaling “it was ant before
the pro-se movernesd,” Mister
s T wars soon as a trilor b
ferminism” The outory was 50
extromo that Protoleh “coulder’t

wini! 4 gt the thing down,” she sarys. Mintor refeoated (o her
SIS0 10 rothak har work,

Hex Current desler, Jeanne Greentesy of Saion 94,
characheraes ths moment a5 o “wory abrupt traumas in her creer.
It hurt har net oedy critically but s ber sales o woll But 2 foecnd
e 10 Come up with her own imoges, rather than using appropi-
wlod onet and whal hagoened s i e e dhad
more heat * It seoms no accident that Minter Began homing in
on her aurront sebiect matter in 1996, the year she agon showed
those long-ago photographes of her srother

10 2000 Josbwua Shirkey, the curaton who ongoan 2ed Lhe
SHOW M SFNOMA, diacovered Mader's sew Dt ngs and wirs
struck "y the tact that they fell 50 sexy and S0 danQerous” In part
he conceived of S show as an “art hisloncal correction” be says,
AAANg that pesviously Mintes wirt the “viction of the ant markst
that she wiss often aritiquing.®

Phillppe Viegne, cocueator of the Whitney B ennal and
doputy deacton of the Walker Art Conder in Neeneapols, fooks thal
Mirder's work leaped forward when she begen Lo depsct whial be
calls he “structuee of dosire " mtoad of woe tuel! “By hiding what
poopie would I 10 soe, e makes & more visbie” he says Bt
ancther foctor inher currend success, he says, s ot Uhe “art works
s Boovntiod 2eeil” Not ondy is the curmint cleako morn walcoming
o photoreadsm, it 5 oo lendier (o the notion of o woman oriligy-
g popr<ultunal depictions. of women whila also colobeat ing thor
GebCouness, Mintor's werk is “abmokutely not motiadc,” Vrgre
Says, "ond that's also mayte why she had MUty nihe past”

An for Mirder, she soorss capable of oritiquing her newlound
popuiarity even sihile reveling I it “SUCORSS 15 AANeNous.” she
Sy “How 00 pou srvive it ond stll make the work you lowe ™ Bt
ol s pornd i hex long carnoe, the chances of Seing thrown off
Course seern aiimal v gotlen
realy bod press, ard | dda't boleve
1150 Bwre’s not realy o probilem
geitng 100 hookod on e gooc * #
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